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Pedlar Press pursues its literary activities wherever humiliation and
suffering and affronts to human dignity occur in Canada. That is, all
across this country with its many broken systems. So much injustice
cries out for literary attention. Pedlar authors and poets speak to
injustices in their work, works of a challenging nature, works that do
not accept the status quo, that make no compromise.
The house vision is to acquire and promote works of exceptional literary
beauty that meet very high standards for excellence in writing while
also disturbing the silences regarding the widespread breakdown of
social and political systems. We see our effort as a praxis—a social
action toward political ends. One literary work of integrity can make a
pronounced difference in the lives of many Canadians.

“

Gutsy and
gorgeous since
1996.

”
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FALL/WINTER FRONTLIST
Seeing Martin		
Su Croll

Niagara &
Government

Canadian Literary Fiction

Canadian Poetry

Phil Hall

ISBN-13: 978-1-989424049
ISBN-10: 1-98942404X
$22.00 CDN / $20.00 US
trade paperback
5.5" x 8.5" | 288pp			
Sept 2020

ISBN-13: 978-1-989424032
ISBN-10: 1-989424031
$20.00 CDN / $18.00 US
trade paperback
6" x 8" | 128pp | 1 image
Sept 2020

Exploring the female gaze.

Language is not a smart-aleck; it’s a sacred tinkerer.

When art student Mira Samhain loses her father, she becomes preoccupied with images of flesh and anguish. Martin Zorn becomes her
lover and muse, his body’s every detail she commits to paper. It’s
not the first time Zorn has been curated. His sister, photographer
Marie Claire Zorn, spent her career working to record every gesture
her younger brother made, every emotion he expressed; she made
them both famous, and eventually destroyed them. Seeing Martin
is Su Croll’s debut novel, a work that investigates the predatory gaze,
the tidal pull between artist and model, between the seeker and the
sought. About grief, and how grief can be held at bay, at least temporarily, by sex and art.

“To tell what happened to you is not a poem,” writes Governor
General Award-winning poet Phil Hall in Niagara & Government.
What a poem is: roaring calamity, wedding deceptions, sobriety,
Charlottesville mobs, estranged sisters, folk art, poverty, puffery,
work, names on cenotaphs, white space, white space, white space.
These long sequential poems want to be spoken. They invite the
reader to check her ego and sit with “the good stories that untongued us.”

Mira stared out the window. All this rain had done something to the
centre of winter. A change had come. The air had weight. Sidewalks and
streets were nearly impassable, but underground, everything was still
moving. Trains shuttling from station to station. That life never stopping.
Under the city were colour-coded arteries and three forlorn trumpet
notes at the beginning of each train ride. Concrete walls, inches from
the windows, were dark and returned empty reflections of other riders.
Some were just killing time, riding to the end of the line, then waiting
for the cars to reverse. These riders never left, not really. They would
sometimes get up from their seats and wander the platforms, but they
never ascended the escalators to the upper air. It was as if they had
forgotten where they were going. They travelled the length of the metro
map, transferring from the yellow line to the green to the orange before
switching to the blue line and its journey to the terminus where the cycle
could begin again.
~from Seeing Martin

“I read Killdeer. Then I wondered why I’d wasted my life writing
prose.”—Alice Munro
Phil Hall has been publishing poetry in Canada since the early
seventies and is the author of many books & chapbooks. His book
of essay-poems, Killdeer (2011), won the Governor General’s Literary
Award for Poetry in English, as well as Ontario’s Trillium Book
Award. He has taught widely, and been in residence at Queen’s
University, the University of Ottawa, Sage Hill, the Pierre Berton
House (Yukon), and most recently at UNB in Fredericton in 20182019. He is a valued editor and mentor of poetry manuscripts. He
is the founder of Flat Singles Press, and the Director of The Page
Lectures at Queen’s University.

Su Croll’s three poetry collections have been shortlisted for national
awards. She lives in Edmonton, AB where she teaches English to new
Canadians.
Sales & Marketing:
• Tour in Western Canada.
• 50 review copies.
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Sales & Marketing:
• Tour in Ontario.
• 50 review copies.

love, life.
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a mostly true fable.
bernardine ann teráz

Thunks
Adam Seelig

stapleton

Biography & Autobiography

ISBN-13: 978-1-989424056
ISBN-10: 1-989424058
$22.00 CDN / $20.00 US
trade paperback
4.75" x 7" | 178pp			
October 2020

If your life wrote you a letter, what would it say?
love, life. is a memoir-fable about coming out, going back in, grief,
eating Italian, and catching the Piazzo Bernardini. Funny, ascerbic,
this is a story of first unrequited love that follows emotional truth
rather than chronological time, and is layered with darkly delicious
tendencies. The ending will move readers to resume their own journey, loving life more.
I’m standing on top of a very tall hill in Italy.
This is the tallest hill, if not in all of Italy, then for sure in all of
Lucca.
Lucca. Rhymes with hookah.
No one can tell me this isn’t the tallest hill of all in all of Lucca
because every time I ask How tall this hill? Someone barks: Io no parli
Inglese! Accompanied by the withering look. Therefore I say it’s the tallest
hill in all of Lucca, because as I crawled my way to the top, it felt like it.
There’s a thunderstorm at my feet.
A cloud drifts by. It hovers beside me. It speaks rapidly in
Italian, in such a manner that I almost but not quite understand what
it says. It sounds like: ‘Scusie, ‘scusie. Come stai? I myself am very well,
thank you for almost asking. I admire you greatly, you little mollusk,
as you cling impossibly upon this sun-drenched mountain. Perhaps you
noticed me as I hovered above you in a highly desirable configuration
of early morning mist? You would be perfect if only you would eat more
pasta.
It says: You have the eyes of a firefly’s last breath.
~from love, life

Canadian Poetry

ISBN-13: 978-1-989424025
ISBN-10: 1-989424023
$20.00 CDN / $18.00 US
trade paperback
5.75" x 8.5" | 112pp		
November 2020

Shapely, wide-ranging poems from the founder of Toronto’s
One Little Goat Theatre Company.
In the spirit of Samuel Beckett’s “It’s the shape that matters,”
Thunks offers visually arresting and emotionally rousing new
poems by Toronto playwright and poet Adam Seelig. Thunks
explores music, love, myth, nature, art, money, kids, friends,
writing, writers, wankers, religion, theatre, food, terror, war,
cancer, death, and invites the reader into an unusual conversation.
“Seelig’s striking use of space on the page places the text in a
liminal genre between prose narrative and poem. The lineation
and zigzagging left margin might seem daunting at first—quite
a bit of eye hockey required—but an expressive rhythm emerges
that, like a song by Janacek, aligns with speech patterns and with
the emotional hesitations and associative streams of thought
characteristic of the internal monologue.” —Camille Martin (in a
review of Every Day in the Morning (Slow))
Adam Seelig is a poet, playwright, stage director, and the
founder of One Little Goat Theatre Company in Toronto. Seelig
is the recipient of a Canadian Commonwealth Scholarship for
drama, and of a Stanford University Golden Award for his study
of Samuel Beckett’s original manuscripts, published in Modern
Drama. Born and raised in Vancouver, Seelig has also lived in
northern California, New York, England and Israel.

bernardine ann teráz stapleton is a writer and performing artist.
She has had more than thirty plays professionally produced and has
won the Newfoundland and Labrador Book Awards for Non-Fiction
and the Rhonda Payne award for artistic excellence from ArtsNL.
She lives in St. John’s, NL.
Sales & Marketing:
• Tour in Newfoundland.
• 50 review copies.

Sales & Marketing:
• Tour in Ontario and western Canada.
• 50 review copies.
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BACKLIST HIGHLIGHTS
Cult Life		
Kyeren Regehr

Were There Gazelle
L aura McR ae

Poetry
ISBN-13: 978-1-989424001
Spring 2020 | trade paperback | $20.00

Poetry
ISBN-13: 978-1-897141991
Spring 2020 | trade paperback | $20.00

All the marvellous peculiarities of coterie life are laid bare through
the voices of strange characters and the poet-narrator’s own unflinching honesty. Cult Life is a crucible where philanthropists and sociopaths, artists and misfits, dare to seek the mystical, transcendent,
something that calls from the realm of the soul.

Laura K. McRae’s poems explore how moments can become fixed
points in our memory, and how the senses and the strangeness of travel
can awaken us. “[M]oments scour our passage,/ clear it of debris—”
McRae writes, “human discourse and rot—a few shining pebbles/ left
to bruise our feet.”

“Prepare to be transformed.” —Anne Simpson

“This poetry aches and reaches outward.” —Maureen Hynes

The Benjamenta College of
Art		
Alan Reed

The Causes
Cathy Stonehouse

Fiction
ISBN-13: 978-1-989424018
Spring 2020 | trade paperback | $21.00

Fiction
ISBN-13: 978-1-897141953
Fall 2019 | trade paperback | $22.00 		
11 b&w illustrations

At the Benjamenta College of Art, you can sit on the roof of a
building and draw until supper because it is your work. Your life is
an endlessly unfolding present. You will meet a woman you love and
she will leave you. You will walk in and meet yourself.
“Delicate and beautiful as … perfect glass.” — Emma Hooper

This complex and unsettling debut novel follows the young Argentine
conscript José Ramirez from his torture on the bleak plains of the
Falklands, back into his childhood in pre-revolution Argentina, and
forward across continents as he grapples with the loss of his father and
his country as he knew it.
“Subjective, shifting; taut and fast-paced as a thriller.” — Keith
Maillard

Sister Language
Martha Baillie &
Christina Baillie

The Difficult
Stan Dragland

Non-Fiction
ISBN-13: 978-1-897141984
Fall 2019 | trade paperback | $24.00 		
29 b&w illustrations

Non-Fiction
ISBN: 978-1-897141977
Fall 2019 | trade paperback | $22.00 		
2 b&w illustrations

Sister Language is a call and response between two sisters, one,
Christina Baillie, schizophrenic, the other, Martha Baillie, an
acclaimed Canadian fiction writer. Christina’s descriptions of
language—its breakdowns and buildups for a person with formal
thought disorder—and the poems and prose she shares with Martha,
break new ground across many disciplines.
“A playful duet, a radiant howl.” — Kyo Maclear
52 PEDLAR PRESS | LITDISTCO

The Difficult began as a footnote to Stan Dragland’s essay defending
Lisa Moore’s novel February against a charge that it was anti-feminist.
He began to wonder how a critic who could read an accessible novel so
superficially could ever cope with more challenging books. What grew
was Dragland’s call for open-hearted reading.
“Dragland consistently surprises with the subtle turnings of his mind.”
— Jack Davis

